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leaps of logic, but much of it scrupulously accu-
rate, on-target, and quite respectable. If some so-
called mainstream historians still can’t “get it,” I’'m
inclined these days to think—and I hope not arro-
gantly—that, in the final analysis, it’s their prob-
lem, not ours, especially if they continue making
dogmatic pronouncements about “psychobabble”
without having read any serious psychological his-
tory. Nor will reminding those historians that
we’re now living in the twenty-first century likely
make things different: as I mention to my students,
psychohistory is not for everyone. Still, what
they’re missing is their loss as well as ours, espe-
cially when acknowledging the irrational and its
dangers is nothing less than building a body of his-
torical knowledge that’s truly human. As several
respondents comment, one of our tasks must be to
help our students live with uncertainty, and there’s
still much to do. Yet what I see in the calm exper-
tise, thoughtfulness, and seriousness exemplified
by the scholar-teachers assembled in this Sympo-
sium 1is that psychological history has achieved
certain levels of emotional maturity and intellec-
tual integrity that argue persuasively for the contin-
ued growth we surely deserve.

David Beisel’s biography may be found on
page 194.0
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The Shining is Not a
Holocaust Film

Henry W. Lawton
Group for the Psychohistorical Study of Film

Review of Geoffrey Cocks, The Wolf at the
Door: Stanley Kubrick, History, and the Holo-
caust. NY: Peter Lang, 2004, paperback, ISBN 0-
8204-7115-1, pages xii, 338, $29.95.

Stanley Kubrick, who directed fewer films
than most well known directors, has produced
more “classic” films than most directors. Paths of
Glory, Full Metal Jacket, Lolita, 2001: A Space
Odyssey, Dr. Stangelove, and The Shining estab-
lished him as one of the great film makers of our
time. The films of this unique man with his own
vision are always well made and meticulously

thought out. Even though you may not always like
it, when you see a Kubrick film you do not easily
forget it. He is one of those film makers whose
work stays with you long after you see it. I re-
member first seeing Paths of Glory when I was in
high school. Even though I did not quite under-
stand why, it stayed in my mind. It was only when
I saw it again years later that I realized that it was a
truly great film.

Professor Geoffrey Cocks’ volume on Ku-
brick was a chance to learn more about one of my
favorite filmmakers. As a psychohistorian I look
at popular film and “classics” to try and understand
what they communicate to us the audience about
shared fantasies operating in the society. All films
communicate, those that are popular succeed, and
those, which are not, serve as “trial balloons” that
somehow miss the dominant shared fantasies of the
culture at the time they are released. This book is
well written and appears to have been meticulously
researched. This is not a psychobiography—Cocks
gives general information about Kubrick’s life but
devotes most of the book to his films. He is most
informative, although I am a keen student of cin-
ema and have seen most of Kubrick’s films at least
once, I learned of several I had never even heard of
before.

The Professor then makes his case that Ku-
brick wanted to do a film on the Holocaust and that
The Shining was that film. Sadly, this is where this
otherwise admirable book does not hold up despite
the author’s considerable ingenuity in seeking to
prove his theory. Had Kubrick wanted to do a film
on the Nazi assault on Jews, I am absolutely cer-
tain that it would have been a strong film. Cocks
argues that “Kubrick developed his own creative
strategy for representing the Holocaust, one that
expands the definition of a Holocaust film to in-
clude reflecting a trauma-like discourse.” Further-
more, “Kubrick’s personal hesitations and artistic
sensibilities are manifested most evidently in the
systematic burial of a Holocaust subtext in The
Shining,” even though such an indirect approach
“risks cold abstraction... The greatest problem
with Kubrick’s indirect approach is that his Holo-
caust subtext has gone almost — almost —
unnoticed” (pp. 16,17). The Professor claims that
Kubrick had, since the 1970’s, been “actively pur-
suing the possibility of his own Holocaust film” (p.
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167). He goes on to argue that hints of such con-
cern can be seen in A Clockwork Orange and
Barry Lyndon, but “such wisplike traces were to be
manifested almost as subtly but also much more
numerously and powerfully in The Shining” (p.
167). Much of the book is an explication of the
author belief that The Shining is filled with sym-
bols indicative of the Holocaust. It is not directly
elaborated in the story, but rather through very
elaborate and arcane schemes of symbols. In my
view, Cocks is reaching way beyond his evidence
and therefore his argument is simply not convinc-
ing. He is trying to create an interpretation where
none previously existed. He even admits having
virtually nothing to work with. As I read through
The Wolf at the Door, 1 kept wondering why he
bothered writing it.

Cocks leaves an important question unan-
swered: why would Kubrick need to be so indirect
about the Holocaust? His other films are not indi-
rect. Films like Paths of Glory, Dr. Strangelove,
Full Metal Jacket, and A Clockwork Orange are
very much the opposite. Why would someone who
had the nerve to make a “comedy” like Dr.
Strangelove, which makes a straightforward and
powerful case that the world will end because our
leaders and military are psychotic lunatics, need to
be indirect about the Holocaust? I agree that
films can be interpreted on a variety of levels, but
much of Cocks’ approach relies on the use of
color, numbers and music which are presented in
ways that seem essentially divorced from the story,
consciously or unconsciously.

Ironically, Cocks fleetingly alludes to
what, in my view, would be a much more forceful
line of argument about Kubrick and his films:
“There is throughout Kubrick’s films an Oedipal
pattern of youth against patriarchal authority...
Whatever the specific successes or failures with
Oedipal lineaments...the paternal order always
reigns supreme.” However, Cocks goes on to
write, “there is more going on in Kubrick’s films
than the working out of an Oedipus complex, a
pre-Oedipal fixation on his mother, or the repres-
sion of homosexuality. His films reflect an ongo-
ing confrontation with the world outside the family
that in a patriarchal family structure is almost al-
ways represented in psychodynamic terms by the
father” (p. 26). Certainly, The Shining fits this ar-

gument far better and more clearly than the tortu-
ous efforts Cocks makes in service of trying to
convince us that it is about the Holocaust. The
Shining has to do with fantasies of patricide (the
son leads the father outside to his death in the
freezing snow) and could more profitably be inter-
preted from that perspective. The abusive father
goes mad and murderously turns on mother and
son. The son vanquishes the father and becomes
an Oedipal victor while the father joins the ranks
of the many ghosts who haunt the hotel.

In conclusion, the fact that the author fails
to take into account the more in-depth aspects of
Kubrick’s work, makes this book a major disap-
pointment.

Henry Lawton, MA, MLS, is a retired
child welfare worker, an industrious independent
scholar, and past president of the International
Psychohistorical Association, of which he is also
the longtime secretary. He is founder and director
of the Group for the Psychohistorical Study of Film
and a productive author of articles, as well as The
Handbook of Psychohistory (1988). Currently,
Lawton’s main research interests are on the foun-
der of the Mormons (Joseph Smith, Jr.) and how
popular film communicates shared fantasy. He
may be reached at <hwlipa@gmail.com>. O

Using Family Systems Therapy
in Literary Criticism

Gustavo Guerra
George Washington University

Review of John V. Knapp and Kenneth Womack,
Eds., Reading the Family Dance: Family Sys-
tems Therapy and Literary Study. Newark: Uni-
versity of Delaware Press, 2003. Hardcover.
ISBN 087413823X, 333 pp., $ 55.00.

The editors have put together a very in-
teresting collection of interdisciplinary essays
dealing with a wide variety of national literatures
and periods. What is particularly engaging about
these essays is their stylistic clarity, their fresh-
ness in approach, and their emphasis on looking
at specific texts through a fairly new lens, that of
family systems therapy theory.

The collection starts with an essay by




